
N e w  N i e t z s c h e  S t u d i e s
The Journal of the Nietzsche Society

Companion to The Birth of Tragedy
– II –  

MUSIC-DRAMA  �  TRAGEDY � VISION

Friedrich Nietzsche, Greek Music-Drama . . . . . . . . . . . . . . . . . . . . . 1

Helmut Müller-Sievers, “A Tremendous Chasm”: Nietzsche, 
The Birth of Tragedy, and the Measure of Poetry . . . . . . . . 15

Dieter Jahnig, Liberating Art’s Knowledge from Metaphysics
in Nietzsche’s The Birth of Tragedy . . . . . . . . . . . . . . . . . . . 35

Holger Schmid, Heidegger, Nietzsche, and the Problem of
ðïßçóéò. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .75

Tracy Burr Strong, The ‘Optics’ of Science, Art and Life: 
A Reading of the 1886 Preface to The Birth of Tragedy . . . 89

Gary Shapiro, Übersehen: An Architecture of Tragic Vision . . . . . 103

DIONYSUS  �  WILAMOWITZ  �  WINCKELMANN

Friedrich Nietzsche, The Dionysian Worldview . . . . . . . . . . . . . . . 135

James Whitman, Nietzsche and the Magisterial Tradition. . . . . . . 153

Louis A. Ruprecht, Jr., Wilamowitz vs. Winckelmann: 
The Romantic Roots of Nietzsche’s Birth of Tragedy . . . . . 169

Babette Babich, Winckelmann’s Apollo, Nietzsche’s Dionysus:
Color and Music . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 187

notes on contributors . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 219

Subscriptions . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 223


