
GLIMPSE 

5 | P a g e  
 

 

 

 
 

Contents 

 

  
 
INTRODUCTION  

 

7 

 
EVIDENCE AND TRUTH IN THE DIGITAL AGE:  
A HUSSERLIAN PERSPECTIVE 

Rosemary Jane R.P. Lerner 
 
TWITTER AS A PUBLIC SPACE OF INFLUENCE IN  
THE POLITICAL AND GOVERNMENTAL AGENDAS 

Carlos Alberto Berriel 
 
MORAL AND POLITICAL FORM 

Alberto J. L. Carrillo Canán 
 

CAMERA VERSUS PERSON AND PERSON VERSUS CAMERA: 
A MEETING OF REPRESENTATIONS IN NONFICTION CINEMA 

Adriana Durán Guerrero 
 
MEDIA AS BORGEAN ALEPH: AN INVISIBLE AND TOTALIZING 

VISION. HOW IS  FREEDOM POSSIBLE? 
Marta Graciela Trógolo, Alejandra de las Mercedes 
Fernández, Rosario Zapponi 

 
MAKING A POINT (DIGITALLY ASSISTED):  
HEIDEGGER AND NATIONAL SOCIALISM 

Luanne Frank 
 
WORK AND EXPERIENCE FROM A PHENOMENOLOGICAL 

APPROACH 
Gustavo Garabito Ballesteros 

 
SELF-REPRESENTATION: FROM SELF-PORTRAIT TO SELFIE 

Gabriela Farías Islas 
 
MARJORIE PRIME: THE QUESTION OF ALTERITY 
BETWEEN HOLOGRAMS AND HUMANS 

Ingrid Lacerda and Thamires Ribeiro de Mattos 
 
MEDIA STRUCTURAL DEFACEMENT AND ITS PHILOSOPHICAL 

IMPLICATIONS: IRONY AND THE USES OF GRAMMATIC AND 

SEMANTIC PUNCTUATION 
         Paul Majkut 
 

 
 
 
 

 

9 
 
          
 

   

  29 
 
 
 
 
 

  37 
 

 
 

  51 
 

 
 

57 
 

 
 
 
 
 
 

65 
 
 
 
 

 
 

71 
 
 
 
 

79 
 
 

85 
 
 
 

97 
 
 
 
 
 
 
  



SOCIETY FOR PHENOMENOLOGY AND MEDIA 

 

6 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  INVESTMENT MEDIA AND INFORMATION CONSUMPTION:  
A PHENOMENOLOGY OF NEWS PERCEPTIONS 

Tirtha Prasad Mukhopadhyay  
 

OTHERNESS IN CINEMATOGRAPHY 
         Tanit Guadalupe Serrano 
 

THE REUSE OF TECHNOLOGY IN ELECTRONIC ART  
AS AN EXPRESSION OF SOCIAL CONDITIONS 

        Cynthia Patricia Villagomez Oviedo 
 

AESTHETIC DEVIANCE: EMBODIED PAIN IN PERFORMANCE ART 
Tracy Powell 

 
  

109 
 

 

 

119 
 

 

 

 

125 
 

 

 

 

 

 

135 

   
 

 

           

  
 

 


