
DIALOGUE AND UNIVERSALISM 
No. 3-4/2010

I. VISUAL MEDITATION—THE ART OF HENRYK MUSIALOWICZ
Edited by Ewa D. Bogusz-Boltuc

Editorial — Ewa D. Bogusz-Boltuc ...........................................................................  5

Bozena Kowalska — Of Henryk Musialowicz’s Art ...............................................  7
Alicja Kuczynska — The Horizontal and the Vertical in Henryk Musialowicz’s

Artworks .................................................................................................................. 15
Renata Rogozinska — The Icons of Hope. Henryk Musialowicz............................23
Iwona Lorenc — Magical Metamorphoses in the Art of Henryk Musialowicz..... 31
Ernest Malik — Musialowicz: Point of Never-ending Quest ..................................39
Ewa Bogusz-Boltuc — The Architecture of One Painting ....................................... 51
Janusz Kuczynski — Henryk Musialowicz. Ontology of Space and Color.

An Enthusiast’s Commentary ................................................................................ 55

II. BETWEEN ART AND PHILOSOPHY

Piotr Schollenberger — Aesthetic Experience and the Ideal Work of A r t .............59
Anna Szyjkowska-Piotrowska — “Whereof We Cannot Speak, There Must We

Paint.” The Role of Language in A r t ................................................................... 71
Anna Wolinska — Haiku—Time Experienced “Now” ............................................. 79
Katarzyna Kasia — Taming M aterial........................................................................91
Malgorzata A. Szyszkowska — Messages in Art and Music: On Route to Under

standing Musical Works with Jerrold Levinson ................................................. 97
Magdalena Borowska — Further from Nature — or Closer? Towards

a Post-formal Dynamic of Architectural Space ............................................... 111
Bogna J. Obidzinska — Mnemosyne or Space Otherwise....................................123
Krystyna Najder-Stefaniak — Cognitive Function of Art—the Bergsonian

Approach .............................................................................................................. 133
Anna Niderhaus — Camp vs. Dialogue of Aesthetics and Anaesthetics.

A Preliminary Attempt at Describing the Phenomenon ................................... 143


